





















































































































































































































































































































































































































































































































































































































4）HiraiT．Hatano Y．andInoue K．（1994）AComparisonbetweenthe Rice Planting
Dance of the Shrine Maidens and the Rice Plantlng Dance of the Shrine Maidens
and Priests，1994Annual Conference Congress on Research．in Dance





6）Hutchingon A．（1977）　Labanotation：The System of Analyzing and Recording





8）Kashino C．（1994）”Continuityin discontinuity”inNihon Buyo：analysis ofaJapa－






13）Larry E．and Felipe S．M．（1990，Second Edition）YaquiDeerSongs Maso Bwikam：
Native American Poetry，The Universlty Of Arizona Press．
14）Luttgens，K．，Deutsch，H．and Hamilton，N．Kinesiology：Scientific Basis of
Human Motion（Eighth Edition）．Wm．C．Brown CommunicationsInc．：Madison，
Wisconsin，PP．442－465．



































Fig．2．The arrangement ofthe Kamikamogawa SumiyoshiSrine
19
Fig．3．The dancerin front of the Maido










na ka sa ho ni tu ru u mr nl Su mi
SO rO ka me no i wai nina o ya hi sa
Si ku o bo e so o ra e te
ma rl da　　「　　no to ml t義　　　　ka ra mo no to
O ga ml so o ra e te
ryu no ko ma wa u ma re te l Chi ni chi
to＿　　mO Shi shi mo tu ne o i ko no
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Su u Se n．　　　ne n nO＿　　tu ru Wa
ka i go ni se n n wo ta．，da hi to
ha ni ka＿－　ke ra n to a o e ko
no e to ra e ten nya ko re sa ru ga ku
o mo s川　　　ro kI ko to
nt te mo so o・　ra Wa SUtu dumi to hyo
O Shi to n ko shl ra e te ha ya shite
ta beya‾O ki na do mo soyoya i zu ku no o ki na
do mo wa re wa na ni syo no o ki na do moM
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Fig．6．Thelabanotation of the“Tappai
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